
from the opera 'The Snow Maiden'

DANCE OF THE TUMBLERS
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Handbells used: 48, (56)
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for 4 to 5 octaves of Handbells (with optional percussion)
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for Nelida Munoz and Campanas Universitarias, Puerto Rico
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In Rimsky-Korsakov's 1881 opera 'The Snow Maiden' acrobats dance to entertain

the Russian Tsar.

I have adapted this arrangement from the composer's full orchestral score.

At a large Handbell event the use of the optional Percussion will add excitement to

your performance.

Play it at the tempo suggested, with lots of enthusiasm!

                             Robin Benton,

                             Bath, Somerset,

                             ENGLAND.

optional
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4 octave choirs omit notes in [    ]
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Vivace q = 110

Vivace q = 110

Nikolay Rimsky-Korsakov
arr. by Robin Benton

from the opera 'The Snow Maiden'

DANCE OF THE TUMBLERS
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f
   

18 19 20 21 22 23





                         


  
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





 




    

  
  

  

 


  

f

    (R)
    

    
   

 
  

       
             
    
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 

 


p

  
    

  
  

  
  

    
   

     
    

    
    

    
  

  p
          

              
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



                    

 
  

  
  

  
      (R)

mf

  
     

  
 

 
Tri.     

    
    

    
      

Tamb.             
Cym.

B.D.
     

72 73 74 75 76 77





        Pl

 
Pl

 
Pl  R

     

      
Pl

mf       
    R 




 

        
 

   
      
      

D
78

79 80 81 82





 

 

         








  


  


      


     
 f


  

 





     
     


f
    
Cym. (with drumstick)

   
B.D. f

 
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83 84 85 86

E
87 88





    
 


    


      




 

  


  



     

  
 

 
ff


 

 

 

   
      
                  

f
   

89 90 91 92 93 94








  


  

     


     

 

   

  
 

 
 

 
 

 

p
(R) 


 
 

 




 
 

 
 

 
 

 


 

    p
    

      
                

95 96 97 98 99





    
mf

                






 
 

 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 


 

         
     
     
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100 101

F

102 103 104 105





      
  

SK

  

   


      


   

 
 


     


  
 

 
 


 



f 



mallet roll

    

  


 


  


 


     

Tri.    
f



  

Tamb.      
Cym.

B.D.
     

106 107 108 109 110 111






SK

R

   
      

 


             




R
























 


SK       


      
 

      
 

 f      
112 113

G
114 115 116 117





 



  
                


ff 

         mf                

       
    pp

          
              
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118 119 120 121 122 123





              


   

      

     


  
          

    ff   
     

    
f

 
      
            

f
   

124 125 126 127 128 129





   


   

    

     


     


 

 


  
      




   
   

 


   
 






      

      
                        

130 131 132 133 134 135





        
       


       

 
mf

           


p     

      
    

p

 
            
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136 137 138 139 140 141





     
   


           

 

    
  



f

 



 

 
 




 mallet all bass notes to measure 154

  
   

   

Tri. 
f 


  

   
Tamb.


f

      

Cym.

B.D.
           

142 143 144 145

H
146 147





 
            

ff


 
 








  

 

 
   

   
 


 


         

  


      
     

f
      

      

148 149 150 151 152 153





 


  

  








  
















































 

  

 










     
  

  

 


    

      
                      
      
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154 155 156 157 158 159





          




f

  


(R)
    

    
 

p

   
mf

  
    

               
    

  
      
          

mf

       
160 161 162 163 164 165





             Pl

 
Pl

 
Pl  R


  

  
         

mf

Pl

   
mallet roll

R

 


 





   


   


  

 



      
      

166 167 168 169 170 171





   


 
     

[    ]

  [    ]       
 


  

    




    R

f
SK








 









SK




 


 




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
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
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


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I HAVE PURCHASED A COPY OF

I AGREE THAT  I WILL make only as many copies as I need for my
personal use, as I require for rehearsal, performance, and work with partners,
other performers, or accompanists.

I WILL NOT distribute the master or any copies to anyone who is not
rehearsing or performing the music with me.

I WILL instruct anyone who is rehearsing or performing with me that they may
not distribute copies to anyone, or use these copies to perform with anyone but me.

BECAUSE I HAVE AGREED to the above restrictions, Above the Line
grants me this license to make copies necessary for me and my rehearsal and
performing partners in order to perform this work.   If Above the Line is made
aware that I have made more copies than I am licensed to produce, then this
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surrender all my copies and Masters to Above the Line.
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____________________________ _______________________
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_________________________________________________________
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___________________________ _______________________
Phone E-mail
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Above the Line Publishing,  468 N. Camden Drive #200, Beverly Hills, CA 90210.
310-859-6115.   310-859-6119fax.  www.abovetheline.cc
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