for Nelida Munoz and Campanas Universitarias, Puerto Rico

DANCE OF THE TUMBLERS

from the opera "The Snow Maiden'

for 4 to 5 octaves of Handbells (with optional percussion)
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Dance of the Tumblers

In Rimsky-Korsakov's 1881 opera 'The Snow Maiden' acrobats dance to entertain
the Russian Tsar.

I have adapted this arrangement from the composer's full orchestral score.

At a large Handbell event the use of the optional Percussion will add excitement to
your performance.

Play it at the tempo suggested, with lots of enthusiasm!

Robin Benton,
Bath, Somerset,
ENGLAND.



DANCE OF THE TUMBLERS

from the opera "The Snow Maiden'

Nikolay Rimsky-Korsakov
arr. by Robin Benton
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Above the Line Publishing

I HAVE PURCHASED A COPY OF

I AGREE THAT I WILL make only as many copies as I need for my

personal use, as I require for rehearsal, performance, and work with partners,
other performers, or accompanists.

I WILL NOT distribute the master or any copies to anyone who is not
rehearsing or performing the music with me.

I WILL instruct anyone who is rehearsing or performing with me that they may
not distribute copies to anyone, or use these copies to perform with anyone but me.

BECAUSE I HAVE AGREED to the above restrictions, Above the Line

grants me this license o make copies necessary for me and my rehearsal and
performing partners in order to perform this work. If Above the Line is made
aware that I have made more copies than I am licensed to produce, then this
license, and all other licenses from Above the Line will be revoked, and T must
surrender all my copies and Masters to Above the Line.

ACCEPTED AND AGREED:

Signature Date

Name (please print)

Street, City, State, Zip

Phone E-mail

*** Please return this form to
Above the Line Publishing, 468 N. Camden Drive #200, Beverly Hills, CA 90210.
310-859-6115. 310-859-6119fax. www.abovetheline.cc
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